THE SCENE IS CHANGED

entertainment value of the resort. Above, the twin beacon
hills ckd in bracken and scarred by quarries were accessible
to an agile walker (say Shaw nearing eighty) in less than
an hour.
The dramatist, in this and succeeding years, became
something like the patron saint of Malvern ; and striding
around in his Norfolk jacket and knickerbockers of the
Ibsen period, he might have been an emblem of the ascend-
ancy of drama over direction on the Festival stage. The
Apple Cart itself was characteristic, intellectually, of the time
midway between the wars. Avoiding obvious complacency,
it was yet not in the least disturbing, but consisted only of
a stream of lively talk about a world as it never had been
and never would be. The last lull in England might have
lasted for ever under the persuasive intonation of Cedric
Hardwicke's King Magnus. Later Reinhardt gave the play
in Berlin under the tide Der Kaiser von Amerika, cutting it
by a third of its length to great advantage and to its author's
indignation. The London production was an immense
autumn success, thanks to all the discussion of the play since
summer; and so it was that Malvern, unlike Salzburg,
became a stage for the first performance of drama. Barry
Jackson had met a need of the vacation time which was not
entirely satisfied by the Stratford Festival, then under the
direction of Bridges Adams and later of Iden Payne. Strat-
ford had always been a lovely pkce to visit in April for the
Birthday and the first few nights of the repertory, and it
remained an inviting goal by road from London for its
afternoon performances; but Malvern, if you accepted
the limitations of an English festival, could be more enter-
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